
ABSTRACT
    This chapter examines the convergence of gender, resistance, and national identity in the visual and performative discourses of Princess Diana and Miley Cyrus—two similarly iconic figures who, though situated within remarkably divergent contexts, employed fashion, as well as their public persona, to subvert, disrupt, and reconstitute patriarchal norms and the figure of womanhood. Princess Diana, situated within the symbolic economy of the British monarchy, subverted traditional expectations through gestures of sartorial transgression—most famously exemplified by her "revenge dress"—in order to exercise her agency and critique the institution from within. By doing so, she refigured the figural role of the royal female subject, challenging the global image of British femininity to stand for compassion, strength, and multifaceted transgression. Miley Cyrus, conversely, working within the hyper-commercialized economy of the American entertainment industry, employs spectacle, camp, and transformation as tools to subvert gender roles, as well as national expectations of womanhood. Her transformation from Disney ingénue to pop provocateur is a subversion of patriotic ideals that value female purity and control in favor of a vision of American womanhood predicated on freedom, self-expression, and resistance. Drawing upon theories of semiotics (Barthes), gender performativity (Butler), and hyperreality (Baudrillard), this chapter contends that both Diana and Cyrus subvert patriarchal authority as much as they reconstitute cultural ideals of femininity in relation to their respective national narratives. Through their visual address and public transgression, they become figures of feminist patriotism—representatives of how women are able to reclaim space, voice, and dignity at the center of national consciousness.
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Princess Diana Revenge Dress: Defying Patriarchy

In 1994, Princess Diana took center stage and the headlines in what became one of the most iconic moments in her whole life, wearing that now-infamous "revenge dress." Off-the-rack, little Christina Stambolian would be credited with making a very sartorial statement but was much more-very pointedly against patriarchy as defined by expectations loaded upon women; particularly those performing royal patronage and public office. By donning the revenge dress, Diana disrupted the gendered scripts of submissiveness, reclaimed agency of her narrative, and became an icon of women's empowerment everywhere. This paper examines how Diana's revenge dress resists patriarchal norms by way of defiance, subversion, and empowerment, and thus leaves a legacy of feminist resistance that remains.
Resisting Patriarchal Norms
The conditions under which Diana decided to wear what has become famously referred to as the revenge dress highlight the rebellious nature of the dress. The night she wore the dress, her estranged husband, then-Prince Charles, publicly admitted his adultery on a live television interview. The media expected Diana to respond with modest dignity, perhaps withdrawing from public life in accordance with patriarchal ideals that represent women as passive victims of male transgression. Instead, Diana chose to reappear in a daring and sophisticated dress that expressed power and poise. By doing so, she defied the normative expectation that women should suffer shame in silence, especially within the institution of marriage.
Diana's decision to wear the dress is a rebellion against conforming to traditional norms. The dress was provocatively cut, with an asymmetrical hem, an off-the-shoulder neckline, and a body-hugging shape, which was in direct opposition to the modest dress that was required of women in royal circles. This deliberate act of rebellion against traditional norms was a means of exercising agency in a situation where she was expected to shrink herself. Her confidence, together with her glowing presence, was a strong message: she would not allow her identity and value to be dictated by her husband's actions or the institution of marriage.
Subversion of Gender Norms through Fashion
Long have the lines of fashion been utilized to express self, yet to a woman in the public, this act will further serve as a power negotiating tool against patriarchal oppression. In Diana's case, the revenge dress becomes a form of rebellion, set against the constraints she found herself bound by-from her in-laws to social mores. Royal women, in particular, often live by strict dress codes meant to project modesty, tradition, and subservience to institutional norms. In such a setting, stepping out in such an attractive, unorthodox costume marked a rejection of all those norms and the declaration of self.
The dress also represented the rejection of gender double standards that define how a woman should react to personal betrayal. Whereas men are allowed to err and even to be loved for it, women are to accept with good grace and silence the infidelities of their lovers. Here is a point at which Diana's choice of revenge dress, this garment so flagrantly and unabashedly expressing her beauty and strength, says loud no to this double standard: whereas she did not hide herself away in shame, but in an assertive exercise of independence and dignity, made her looks communicate a message.
The Visual Language of Empowerment
The symbolism of the revenge dress for Diana is much deeper than its immediate context. For as long as people have used clothes as a means of resistance, the case of Diana's outfit is not exceptional. The black silk was a fashion statement on the bold choker necklace and powerful heels, which is much deeper than just a mere dress. In this respect, Diana chose such an outfit that redefined the moment of vulnerability into one of power and triumph.
It wasn't the media that made this particular dress memorable but instead added to the amplification of the impact it made. Across the world, headlines dubbed it the "revenge dress," realizing it as more than just a dress. It became a cultural icon, embodying the very concept that women could respond with confidence and agency to personal challenges rather than retreat. The picture of Diana in the dress has emerged as one of the most popular pictures of her life, an icon to what can be done through image making in deconstructing male discourses.
Empowering Women Globally
What makes the revenge dress of Diana lasting is its inspiration to women about gaining power amidst adversity. Here, it showed that against all odds and against society's expectation, she presents herself as strong and independent, hence becoming a role model to many women experiencing their struggle within patriarchal systems. Her actions simply proved that women have every right to define their worth and narrative no matter what circumstance she was in.
This moment also initiated more general debates about feminism and agency in the public sphere. The cultural significance of the dress has been revisited numerous times, especially in relation to contemporary movements that fight for gender equality. Diana's revenge dress remains a symbol of empowerment, reminding women that they can challenge societal norms and assert their independence with grace and confidence.
Fashion as a Personal Language
For Diana, clothing was far more than mere adornment. It became a language of liberation, a medium through which she could negotiate her place in a rigid social hierarchy. Her stylistic evolution—from delicate, conservative ensembles to bold, statement-making garments—mirrored her growing autonomy. Her choices were imbued with layers of meaning that resonated with audiences worldwide, establishing her as a symbol of both vulnerability and strength. This duality is at the very center of the theories to be discussed, as it captures the tension between individual agency and the constructed image that was imposed on her by the media,
Theoretical Framework: Roland Barthes – Semiotic Theory and Linguistic Fashion Aspects Barthes' theory of semiology considers fashion a system of communication, and garments are considered signifiers, or bearers of meaning. Barthes continues, in his work, The Fashion System, and describes the garments as going beyond a covering on the physical body; the garment is to be read, bearing social message, ideology, and resistance.
Princess Diana expertly utilized this system of signs. Her “revenge dress” was not just a glamorous outfit but a symbolic statement. Worn on the evening her estranged husband, Prince Charles, admitted his affair, the black off-shoulder silk dress subverted the expectation of quiet dignity and modesty traditionally expected from royal women. Through this sartorial choice, Diana conveyed mourning, defiance, and transformation. The black color, commonly associated with mourning, was here redefined to signal the death of royal submissiveness and the rebirth of personal agency.
Jean Baudrillard – Construction through Media and Hyperreality

Baudrillard's theory of hyperreality—the notion that media images replace real reality—speaks directly to both women's lives. Examining this within the framework of hyperreality, it is possible to see that Princess Diana's public persona was not merely constructed but actually created by the media. Her moment in the revenge dress, for example, became a universal icon, spread so far throughout the media that it gained an existence of its own. The dress transcended its original significance within Diana's life narrative; it became a simulacrum—a symbol of female power disconnected from its original context.
Judith Butler's gender performativity theory.
In Gender Trouble, Judith Butler claims that gender is neither an essence nor a performance—a set of repeated actions that create the illusion of a coherent identity. This model can be used to decipher the strategic sartorial maneuvers of both characters. Following her estrangement from Prince Charles, Princess Diana used strong, body-defining fashion as a vehicle to rearticulate a new ideal of womanhood. Rather than conforming to the template of dutiful royal wife, Diana reconstituted herself as a woman in her own right—emitting power, confidence, and strategic visibility. Diana's fashion subsequently became a vehicle for gender performance, defying conventional royal norms to reinterpret femininity in her own terms.
Laura Mulvey – The Male Gaze
Mulvey's male gaze theory critiques how visual culture sexualizes women as passive objects of masculine pleasure. Both Diana and Miley, however, reverse this gaze but on different terms.

Diana broke the traditional rules by redefining the look and behavior of a royal lady. Her excursions were carefully scheduled—not to tease or gratify, but to establish herself. By not showing humiliation over her husband's infidelity, she redirected the public attention from sympathy to empowerment.

Princess Diana
In addition to the instant consequences of the revenge dress, Princess Diana's overall fashion path is characterized by a powerful embrace of symbolic representation. Her former style of dress—frilled collars, subdued colors, and modest silhouettes—symbolized her status as the dutiful young member of the royal family. Yet as her life progressed, so too did her fashion decisions. Diana started adding in bold colors, sharp shapes, and global fashion designers. These changes signaled that she was leaving royal accessory behind and moving toward autonomy.Her collaboration with fashion photographer Mario Testino, particularly on the 1997 Vanity Fair photo shoot, clearly conveyed her intention to use fashion as a narrative tool. Tiaras and tulle were dropped; smooth, form-fitting gowns were used instead. These images presented a woman who was fully in command of her own story—available and enigmatic.
Furthermore, the media's interest in Diana's fashion generated a visual record of her image. By manipulating this record, Diana successfully wrote her own narrative. Her fashion transcended clothing, becoming a form of folklore—each neckline, color, and fabric choice open to multiple interpretations of rebellion, mourning, or transformation. She used this power consciously, transforming moments of criticism into moments of self-expression.
Thus, Diana's fashion legacy is not necessarily about elegance. It is about subverting expectations, about constructing a visual counter-narrative, and about exercising autonomy with clothing. Her dresses were political readings, her colors poetic metaphors, and her body a stage upon which resistance was acted out beautifully.
Princess Diana's fashion revolution is considered one of the greatest of the contemporary period, culminating in the now-legendary "revenge dress" she wore on the night of June 29, 1994. That black off-the-shoulder silk sheath, created by Christina Stambolian, was worn on the same night Prince Charles publicly confessed his adultery. Instead of disappearing from public view, Diana made a defiant public appearance at a Vanity Fair gala without warning, in a clingy dress that dramatically broke with traditional royal decorum. It was an immediate and calculated act of rebellion against patriarchal and institutional power.
Theorist: Roland Barthes (Fashion Semiotics)Quote:“Fashion is a system of signs in which clothing becomes a form of communication.” — The Fashion System, Roland Barthesm. Use: To show how Diana’s wardrobe expressed rebellion, mourning, or independence without words.
Theorist: Erving Goffman (Presentation of Self) Quote:“When an individual appears before others, they will have many motives for trying to control the impression they receive of the situation.” — The Presentation of Self in Everyday Life Use: Highlights Diana’s calculated public appearances and how fashion was a tool in shaping public persona.
Judith Butler's gender performativity theory is important in analyzing this specific case. In her influential book, Gender Trouble (1990), Butler explains that "Gender is the repeated stylization of the body, a set of repeated acts within a highly rigid regulatory frame." Diana's dress selection was not an emotional one; instead, it was a public performance of gendered identity, where she recast herself not as a dutiful royal wife but as an autonomous woman. The deliberate selection of the dress was a radical departure from the regulatory norms placed upon her historically as a member of the British royal family and as a woman who was expected to adhere to subdued mourning..
Criticism and Alternative Perspectives- Arguments Against Authenticity of Image
Although much has been applauded for Diana's innovative application of fashion, critics have countered by saying that putting her clothes first glosses over the richness of her personal circumstances. From a conservative viewpoint, there is the risk of overreading fashion choice—mapping an individual's experience onto a sequence of aesthetic choices. There is the argument that the media's construction of Diana's image, saturated as it has been in the vocabulary of hyperreality theory, threatens to overwhelm the real emotional and psychological conflicts in which she was embroiled.These criticisms suggest that although the semiotics of Barthes and the hyperreality of Baudrillard are potent critical tools, there are limitations involved. The hazard of over-interpreting stares us in the face, as in an atmosphere where each individual outfit is overloaded with meaning by a constantly-watchful public. Some authors suggest that Diana's fashion must be considered as but one facet of a complex personal conscious enactment in a hypermediated atmosphere, rather than an immediate outward expression of self.

The Media as Both Creator and Critic
A further source of disagreement is the media's double role as both creator of the hyperreal image and its tireless critic. While Diana's image was constructed with care through her fashion, it was also torn apart by journalists, commentators, and cultural critics. The very spectacle that Baudrillard outlined—where the sign takes the place of the real—can also be regarded as a site of contestation. Others have contended that the hyperreal representation of Diana helped to create a shallow perception of her as a person, reducing her to an icon whose value was quantified in images and not in real change.

This is an analysis of the difficulties of studying public figures whose identities are inextricably bound up in their performances in the media. The tension between agency and external image is a highly contested topic, and the example of Diana illustrates the difficulty of distinguishing between the person and the mythology that has been constructed around them.

Conclusion
Princess Diana's revenge dress is not only a style icon but a symbol of resistance against patriarchy. She seized the moment to go out in a garment that symbolized defiance, subversion, and empowerment against gendered expectations and reclaimed her narrative. The dress is a testament to her strength and encourages women to own their agency and defy societal constraints. In a world reeling from the aftershocks of patriarchal norms, Diana's revenge dress brings back to mind the cathartic potential of self-expression and determination. Princess Diana's fashion legacy is a complex weaving of personal experience, cultural critique, and media spectacle. Through the application of Roland Barthes' and Jean Baudrillard's theories, we reveal a complex story in which fashion is a language—a language that communicates empowerment, resistance, and the power of visual culture to transform. The "revenge dress" and her many other ensembles are not simply matters of style; they are calculated acts of communication that defied traditional notions of royalty, femininity, and identity.
With this close examination, it is clear that Diana's style was an intentional combination of semiotics and hyperreality, a tightrope to walk that permitted her to find her way through the stormy seas of public life. Her reach is greater than fashion itself, speaking volumes in discussions around gender, power, and the character of contemporary media. As critics warn against too simplistic a reading of her wardrobe, the enduring power of her visual vocabulary continues to spur and provoke debate.
In short, Princess Diana is a testament to the potency of fashion as art and politics—a living example of how what we wear has the ability to change not just our individual stories but also the social and cultural contexts in which we live
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The photo is of Miley Cyrus holding a Grammy Award. She is wearing a dazzling, asymmetrical dress. Using these images as a visual stimulus, the following research paper explores her outfit and actions to be a feminist statement about challenging patriarchy.
Miley Cyrus: Redefining Power and Challenging Patriarchy Through Fashion and Music
Miley Cyrus has been acknowledged as a fearless, bold figure within the music industry for decades. She uses her platforms to challenge societal norms while fighting for self-expression. The image of Cyrus walking with an asymmetrical dress that sparkles and glitters while holding a Grammy Award represents her continuous rebellion against the patriarchal constraints. This paper seeks to argue that Cyrus's sense of style, in tandem with her behavior, is symbolic of a larger movement concerning the reclaiming of agency and reshaping of narratives when it comes to female empowerment. Through acts of defiance from traditional norms, the promotion of individuality, and the critique of gender double standards, Miley Cyrus embodies a modern resistance towards patriarchy.
DisneyStar: Innocence Under Constraint
Miley Cyrus started out with Hannah Montana, a Disney Channel show that cast her as both a normal girl and a pop star. At this stage, her public image was tightly managed—her style was playful, modest clothing that suited the Disney model of wholesomeness.
This phase captures Lipovetsky's contention that fashion  at this early stage are influenced by forces outside oneself as opposed to self-expression. Miley's initial wardrobe was not a reflection of personal expression but a company construction, crafted for the purposes of selling a notion of innocence.
he Bangerz Era: Rebellion and Hypersexualization
In 2013, Miley completely overhauled her image—cutting off her long locks, adopting a punk-influenced look, and dressing in edgy, revealing clothing. This period, characterized by performances such as the notorious MTV VMA twerking performance, was an explicit rejection of her former Disney image.
Her style featured: Barely-there latex attire, Fur and neon hues, Gold chains and grills, appropriating hip-hop styles
This transformation is in line with Lipovetsky's postmodern fashion theory, which posits that modern style is all about abandoning norms and celebrating individuality over shared trends. Miley did not want to be bound by industry standards, opting instead for hypersexuality and provocation as acts of self-emancipation.

The Camp Era: Playfulness and Absurdity
Miley's subsequent style embodied camp aesthetics, as theorized by Susan Sontag—fashion that's flamboyant, ironic, and consciously theatrical. Some of the clothing from this time included: Ridiculously sequined bodysuits, Cartoonish accessories and dreamlike costumes, A blending of cowboy culture with drag-inspired looks
This phase was not about sexiness or rebellion—it was about ridiculing the seriousness off fashion itself, demonstrating that self-expression could be fun and strong.

Theoretical Frameworks: Lipovetsky and Sontag
Gilles Lipovetsky: Individualism and Fashion as Reinvention
It is the case, according to French philosopher Gilles Lipovetsky, that contemporary fashion no longer concerns adopting shared trends but instead individual reinvention. Today's society is, he portrays it, a place where:
• People have a fluid identity—they are no longer tied down by a singular style.
• Fashion expresses individual liberty.
• Trends remain ephemeral and being an individual takes precedence over conforming.

Miley illustrates this theory to perfection. Her ongoing reinvention—Disney teen to punk icon, to camp legend and country queen—demonstrates that fashion is no longer about lasting trends but about the liberation of changing and discovering identity on one's own terms.

Susan Sontag: Camp Aesthetic and the Celebration of Artifice
Sontag's camp theory contends that certain fashion options are not intended to be taken seriously—they are over-the-top, ironic, and unnecessarily excessive. Camp is concerned       with: documenting artificiality at the expense of reality
 EINA documenting failed seriousness (where something is so extreme that it is comical)
documenting non-traditional concepts of beauty
Miley's extreme fashion options—her fur coats in rainbow hues, oversized accessories, and silly excesses—are what this entails. Rather than employing fashion as a means of conformity, she employs it as a way of satirizing conventions and challenging limits.

IV. Theory Applied to Miley's Fashion Choices
Bangerz Era: Lipovetsky's Individualism and Subverting Expectations
When Miley shaved her head and sported edgy, revealing attire, she wasn't merely acting out against Disney—she was exercising Lipovetsky's concept of self-fashioning.
 Her buzz-cut blonde hair marked a break from the long-haired Disney princess image.
 Her latex bodysuits and oversized fur coats subverted conventional pop-star femininity.
 Her use of hip-hop style transgressed cultural boundaries.

This stage was all about ditching industry-sponsored expectations and taking radical self expression.
Camp and the Playful Satire of Fashion
Toward the later part of her career, Miley's styles became more campy, tongue-in-cheek in tone—transcending rebellion into unadulterated camp sensibilities.
• For the 2015 MTV VMAs, she donned a crystal-embellished leotard complete with silver suspenders—both absurd and gorgeous.
• Her colorful faux-fur jackets and cowboy hats satirized both country and pop cliche.
• Her deployment of drag-inspired fashion reoriented her with queer fashion culture.

In deploying camp, Miley parodied the seriousness of fashion and reimagined playfulness as empowerment. Cultural and Social Impact, Constructing the Narrative of Self-Expression
Miley's fashion has impacted: Gender-fluid styling (she celebrates both masculine and feminine styles)., Normalization of androgynous and camp-inspired fashion within mainstream pop., Conversations around body autonomy and the right to self-expression within celebrity culture.
Challenging Traditional Notions of Femininity
In the picture of Cyrus, her dress is an attractive example of how clothes are used to defy traditional expectations of femininity. From the asymmetrical design and the bold slit to glittering fabric, this gets attention, symbolizing rejection of modesty usually inflicted on women in public spaces. Over the centuries, women are expected to dress according to patriarchal ideals and hence demureness has overshadowed bold self-expression in dressing. Cyrus's costume, on the other hand, is full of confidence and individuality, a rejection of those outdated norms.
Fashion has been a battleground for women's autonomy for a long time, and Cyrus uses it very effectively to convey empowerment. The daring choice of the dress coupled with her confident posture makes her assertive in the choice of how she would like to present herself. Rather than conforming to societal expectations of what is "appropriate" or "respectable," Cyrus shows that women have the right to define their own standards of beauty and expression.
The occasion, too, heightens the statement. Dressing up in a daring dress makes Cyrus play off the general expectation that a woman is supposed to become invisible or be modestly dressed when attending formal occasions. It is such an open statement: women are supposed to occupy space and rejoice in their achievements, as men do.
Celebration of Individuality and Self-Expression
Miley Cyrus's career has been defined by her evolution as an artist and her rejection of societal attempts to pigeonhole her. The dress she wears in the image reflects this evolution, serving as a celebration of her individuality. In a patriarchal society that often pressures women to conform to rigid roles—whether as obedient daughters, modest wives, or nurturing mothers—Cyrus's unapologetic self-expression is inherently rebellious.
Her music and fashion choices are part of a larger story in which she has constantly pushed against expectations. From Disney star to provocative pop icon, Cyrus has refused to be contained within one image or identity. This journey parallels the experiences of many women who struggle against societal pressures to fit into predefined roles. The dress, like her music, becomes a means for Cyrus to express her multilateral identity and remind the world that women are not monolithic.
The dress also has the glittering, asymmetrical design, which symbolizes transformation and breaking away from the norms. The unconventional cut and bold slit challenge the norms of what a formal gown should look like, which is in line with Cyrus's broader philosophy of rejecting conventionality. She encourages others to embrace their uniqueness and reject the idea that their value lies in conforming to societal expectations by choosing such a striking piece.
Critiquing Gendered Double Standard
Cyrus's costume and behavior also reflect the pervasive double standards that women in the entertainment industry and elsewhere face. Men in similar positions of power or fame are often lauded for their boldness and charisma, but women are criticized for the same behaviors. By wearing a daring dress and holding a Grammy—a symbol of her success—Cyrus simultaneously critiques these double standards and asserts her right to celebrate her accomplishments.
The patriarchal gaze reduces women to objects of judgment, focusing on their appearance rather than their achievements. Cyrus confidently embracing her style takes back control over how she is perceived. The dress symbolizes her resistance to being reduced to mere aesthetics. She shifts the focus back to her talent and hard work, reminding the audience that her achievements speak louder than any criticism of her appearance.
Moreover, the photograph contests the notion that women need to be unassuming or self-deprecating in regards to their victory. Society often does not permit women to express themselves when they are successful. Women are labeled as arrogant and ungrateful for expressing themselves so openly. In this context, Cyrus's stance-holding her Grammy up-is a complete denial of that. She proves that women have every right to be proud of their success and share that pride with the world unapologetically.
Empowering a New Generation
The importance of Cyrus's revenge dress moment goes beyond the personal to the cultural. She inspires women to embrace their individuality, challenge societal expectations, and stand tall in the face of criticism as a global icon. Her actions are particularly resonant with younger generations, who look to her as a role model for how to navigate and resist patriarchal pressures.
With bold clothing, Cyrus shows that anti-patriarchal practices come in many different styles. Either through music, activism, or fashion, she reminds women to stand up for themselves and take on their own voices. Unapologetic, Cyrus exemplifies empowerment through the fulfillment of who she is because, no matter how strong her support may be in society, it's a false concept that societal acceptance has anything to do with one's ability to succeed.
Cyrus's fashion engagement also intersects with current debates regarding queerness, body positivity, and post-feminist empowerment. Her resistance to binary beauty and gender expression standards resonates with queer theorist Jack Halberstam's "female masculinity" and the disruption that it offers to cis-heteronormative visuality. Through the adoption of gender-neutral clothing or the mixing of overtly feminine and masculine styles in a single outfit, Cyrus deconstructs the particular categorizations that attempt to define her.
Her 2015 MTV Video Music Awards performance, where she transformed into various outrageous outfits—rainbow leotards, plastic adornments, furry boots—can be interpreted as performative camp, mirroring Susan Sontag's critique in *Notes on Camp* (1964). Camp, characterized by its excessive artifice and theatrics, is a political weapon for Cyrus. She satirizes seriousness, wallows in excess, and recuperates the grotesque as glamorous.
Above all, Cyrus's post-Disney aesthetic is also a rebuke of the commodification of feminine innocence. Having been set up as an all-American ingénue, her provocative rebellion—twerking, tongue-out photos, glittering bondage-fetish clothing—means not just rebellion but re-authoring. She asserts the right to define her sexuality on her own terms without apology.

Moreover, the continuous transformation of her appearance—ranging from leather punk-chic to psychedelic color—prevents the fixity that is put on women's appearance in media so frequently. As a chameleon, she uses fashion for identity experimentation and not for constructing it. Thus, her appearance destabilizes boundaries between fashion and performance art and spectacle and criticism.
Miley Cyrus's career has been marked by extreme reinventions—from the innocence of Hannah Montana to the salacious jibes of her Bangerz era. At the heart of her post-2013 persona is a visual lexicon drenched in shock value, glitter, asymmetrical cuts, and flamboyant showmanship. What others have read as mercurial self-expression is in fact a calculated crossing of the boundaries imposed on female celebrities in a hyper-commercialized popular culture.
Theorist: Judith Butler (Gender Performativity)
Quote: “There is no gender identity behind the expressions of gender; that identity is performatively constituted by the very expressions that are said to be its results.” — Gender Trouble Use: Explains how Miley destabilized fixed gender roles through style and performance.
Theorist: Guy Debord (Society of the Spectacle)
Quote: “In a world that is really upside down, the true is a moment of the false.” — The Society of the Spectacle Use: To show how Miley’s hyper-performance becomes a critique of the media-driven spectacle of identity.
Judith Butler's theory again proves useful when analyzing Cyrus's aesthetics as performance. In actively deconstructing her clean-cut teen starlet image, Cyrus enacts gender and sexuality in new and often contradictory ways. Her eye-popping outfits—featuring feathered bodysuits, metallic asymmetrical dresses, and near-nude outfits—bend traditional expectations that surround femininity. These new articulations validate Butler's argument that "there is no gender identity behind the expressions of gender; that identity is performatively constituted."

In addition, her negotiation of the expectations of the media directly relates to Laura Mulvey's theory of the gaze. While Diana parried the gaze with dignity, Cyrus invites it in spectacle. Her body is a place of excess—teasing and impossible to contain within decent categories. And in that excess is critique. In overemphasizing her sexuality and pushing boundaries, she reveals how thoroughly media surveillance governs women's expression.
The photo is of Miley Cyrus holding a Grammy Award. She is wearing a dazzling, asymmetrical dress. Using these images as a visual stimulus, the following research paper explores her outfit and actions to be a feminist statement about challenging patriarchy.
Miley Cyrus: Redefining Power and Challenging Patriarchy Through Fashion and Music
Miley Cyrus has been acknowledged as a fearless, bold figure within the music industry for decades. She uses her platforms to challenge societal norms while fighting for self-expression. The image of Cyrus walking with an asymmetrical dress that sparkles and glitters while holding a Grammy Award represents her continuous rebellion against the patriarchal constraints. This paper seeks to argue that Cyrus's sense of style, in tandem with her behavior, is symbolic of a larger movement concerning the reclaiming of agency and reshaping of narratives when it comes to female empowerment. Through acts of defiance from traditional norms, the promotion of individuality, and the critique of gender double standards, Miley Cyrus embodies a modern resistance towards patriarchy.
Disney Star: Innocence Under Constraint
Miley Cyrus started out with Hannah Montana, a Disney Channel show that cast her as both a normal girl and a pop star. At this stage, her public image was tightly managed—her style was playful, modest clothing that suited the Disney model of wholesomeness.
This phase captures Lipovetsky's contention that fashion decisions at this early stage are influenced by forces outside oneself as opposed to self-expression. Miley's initial wardrobe was not a reflection of personal expression but a company construction, crafted for the purposes of selling a notion of innocence.
he Bangerz Era: Rebellion and Hypersexualization
In 2013, Miley completely overhauled her image—cutting off her long locks, adopting a punk-influenced look, and dressing in edgy, revealing clothing. This period, characterized by performances such as the notorious MTV VMA twerking performance, was an explicit rejection of her former Disney image.
Her style featured: Barely-there latex attire, Fur and neon hues, Gold chains and grills, appropriating hip-hop styles
This transformation is in line with Lipovetsky's postmodern fashion theory, which posits that modern style is all about abandoning norms and celebrating individuality over shared trends. Miley did not want to be bound by industry standards, opting instead for hypersexuality and provocation as acts of self-emancipation.
The Camp Era: Playfulness and Absurdity
Miley's subsequent style embodied camp aesthetics, as theorized by Susan Sontag—fashion that's flamboyant, ironic, and consciously theatrical. Some of the clothing from this time included: Ridiculously sequined bodysuits, Cartoonish accessories and dreamlike costumes, A blending of cowboy culture with drag-inspired looks
This phase was not about sexiness or rebellion—it was about ridiculing the seriousness off fashion itself, demonstrating that self-expression could be fun and strong.
Theoretical Frameworks Roland Barthes – Semiotic Theory and Linguistic Fashion Aspects
In  Miley Cyrus's situation, semiotics is brought to life by the extremely staged transformations in fashion—between the modesty of Disney and the Bangerz-era provocativeness, and on to the extravagant camp period. Each period marked a new signification of identity. Her utilization of latex, glitter, and asymmetry constitutes rebellion, difference, and the subversion of normative conceptions of beauty. Barthes assists us in comprehending the way her choices of style work not only as trends but also as coded anti-pop and feminist critiques.
Jean Baudrillard – Construction through Media and Hyperreality
Miley Cyrus exists in a world of hyperreality. The changes in her look—most glaringly during her post-Disney era—are not natural developments but instead highly constructed performances for media consumers. Her 2015 MTV VMA look, defined by its overt ridiculousness, exists in a world of media spectacle. These performances are less about real Miley and more about the persona she embodies in a world of visual excess. According to Baudrillard's thesis, Cyrus does not so much subvert social norms as instead perform in a way that both critiques and reinforces the spectacle.
Judith Butler's gender performativity theory.
Miley Cyrus also illustrates Butler's theory. Her extreme transformations—from wholesome Disney darling to sexual provocateur and ultimately a queer-coded, campy performer—are examples of how gender identity is performed through style, behavior, and repetition. Her refusal to adhere to any prescribed femininity affirms Butler's thesis that "there is no gender identity behind the expressions of gender." Rather, Miley's body is a stage upon which she performs and subverts gender scripts, decentering binary norms.
Laura Mulvey – The Male Gaze
Cyrus builds meaning in spectacle. She amplifies aspects of femininity and sexuality to parodic levels, thus critiquing the objectification of women. Her hyperbolic performances and transgressive fashion choices confront the audience with the intense objectification of women celebrities. Through this, she recuperates control over her representation, making objectification into a form of performance art.
Gilles Lipovetsky – Fashion, Individualism, and Self-Styling
Miley Cyrus embodies Lipovetsky's idea. Her fashion arc—from pop princess to punk rebel to camp icon—abjures consistency for fluid identity. Fashion in her world becomes a tool not just for beauty but for self-experimentation, testing, and subversion of commodified femininity. She defies being frozen into one identity by the industry, instead taking change for herself as freedom.
Challenging Traditional Notions of Femininity
In the picture of Cyrus, her dress is an attractive example of how clothes are used to defy traditional expectations of femininity. From the asymmetrical design and the bold slit to glittering fabric, this gets attention, symbolizing rejection of modesty usually inflicted on women in public spaces. Over the centuries, women are expected to dress according to patriarchal ideals and hence demureness has overshadowed bold self-expression in dressing. Cyrus's costume, on the other hand, is full of confidence and individuality, a rejection of those outdated norms.
Fashion has been a battleground for women's autonomy for a long time, and Cyrus uses it very effectively to convey empowerment. The daring choice of the dress coupled with her confident posture makes her assertive in the choice of how she would like to present herself. Rather than conforming to societal expectations of what is "appropriate" or "respectable," Cyrus shows that women have the right to define their own standards of beauty and expression.
The occasion, too, heightens the statement. Dressing up in a daring dress makes Cyrus play off the general expectation that a woman is supposed to become invisible or be modestly dressed when attending formal occasions. It is such an open statement: women are supposed to occupy space and rejoice in their achievements, as men do.
Celebration of Individuality and Self-Expression
Miley Cyrus's career has been defined by her evolution as an artist and her rejection of societal attempts to pigeonhole her. The dress she wears in the image reflects this evolution, serving as a celebration of her individuality. In a patriarchal society that often pressures women to conform to rigid roles—whether as obedient daughters, modest wives, or nurturing mothers—Cyrus's unapologetic self-expression is inherently rebellious.
Her music and fashion choices are part of a larger story in which she has constantly pushed against expectations. From Disney star to provocative pop icon, Cyrus has refused to be contained within one image or identity. This journey parallels the experiences of many women who struggle against societal pressures to fit into predefined roles. The dress, like her music, becomes a means for Cyrus to express her multilateral identity and remind the world that women are not monolithic.
The dress also has the glittering, asymmetrical design, which symbolizes transformation and breaking away from the norms. The unconventional cut and bold slit challenge the norms of what a formal gown should look like, which is in line with Cyrus's broader philosophy of rejecting conventionality. She encourages others to embrace their uniqueness and reject the idea that their value lies in conforming to societal expectations by choosing such a striking piece.
Critiquing Gendered Double Standards
Cyrus's costume and behavior also reflect the pervasive double standards that women in the entertainment industry and elsewhere face. Men in similar positions of power or fame are often lauded for their boldness and charisma, but women are criticized for the same behaviors. By wearing a daring dress and holding a Grammy—a symbol of her success—Cyrus simultaneously critiques these double standards and asserts her right to celebrate her accomplishments.
The patriarchal gaze reduces women to objects of judgment, focusing on their appearance rather than their achievements. Cyrus confidently embracing her style takes back control over how she is perceived. The dress symbolizes her resistance to being reduced to mere aesthetics. She shifts the focus back to her talent and hard work, reminding the audience that her achievements speak louder than any criticism of her appearance.
Moreover, the photograph contests the notion that women need to be unassuming or self-deprecating in regards to their victory. Society often does not permit women to express themselves when they are successful. Women are labeled as arrogant and ungrateful for expressing themselves so openly. In this context, Cyrus's stance-holding her Grammy up-is a complete denial of that. She proves that women have every right to be proud of their success and share that pride with the world unapologetically.
Empowering a New Generation
The importance of Cyrus's revenge dress moment goes beyond the personal to the cultural. She inspires women to embrace their individuality, challenge societal expectations, and stand tall in the face of criticism as a global icon. Her actions are particularly resonant with younger generations, who look to her as a role model for how to navigate and resist patriarchal pressures.
With bold clothing, Cyrus shows that anti-patriarchal practices come in many different styles. Either through music, activism, or fashion, she reminds women to stand up for themselves and take on their own voices. Unapologetic, Cyrus exemplifies empowerment through the fulfillment of who she is because, no matter how strong her support may be in society, it's a false concept that societal acceptance has anything to do with one's ability to succeed.
Cyrus's fashion engagement also intersects with current debates regarding queerness, body positivity, and post-feminist empowerment. Her resistance to binary beauty and gender expression standards resonates with queer theorist Jack Halberstam's "female masculinity" and the disruption that it offers to cis-heteronormative visuality. Through the adoption of gender-neutral clothing or the mixing of overtly feminine and masculine styles in a single outfit, Cyrus deconstructs the particular categorizations that attempt to define her.
Her 2015 MTV Video Music Awards performance, where she transformed into various outrageous outfits—rainbow leotards, plastic adornments, furry boots—can be interpreted as performative camp, mirroring Susan Sontag's critique in *Notes on Camp* (1964). Camp, characterized by its excessive artifice and theatrics, is a political weapon for Cyrus. She satirizes seriousness, wallows in excess, and recuperates the grotesque as glamorous.
Above all, Cyrus's post-Disney aesthetic is also a rebuke of the commodification of feminine innocence. Having been set up as an all-American ingénue, her provocative rebellion—twerking, tongue-out photos, glittering bondage-fetish clothing—means not just rebellion but re-authoring. She asserts the right to define her sexuality on her own terms without apology.
Moreover, the continuous transformation of her appearance—ranging from leather punk-chic to psychedelic color—prevents the fixity that is put on women's appearance in media so frequently. As a chameleon, she uses fashion for identity experimentation and not for constructing it. Thus, her appearance destabilizes boundaries between fashion and performance art and spectacle and criticism.
Miley Cyrus's career has been marked by extreme reinventions—from the innocence of Hannah Montana to the salacious jibes of her Bangerz era. At the heart of her post-2013 persona is a visual lexicon drenched in shock value, glitter, asymmetrical cuts, and flamboyant showmanship. What others have read as mercurial self-expression is in fact a calculated crossing of the boundaries imposed on female celebrities in a hyper-commercialized popular culture.
Theorist: Judith Butler (Gender Performativity)
Quote: “There is no gender identity behind the expressions of gender; that identity is performatively constituted by the very expressions that are said to be its results.” — Gender Trouble Use: Explains how Miley destabilized fixed gender roles through style and performance.
Theorist: Guy Debord (Society of the Spectacle)
Quote: “In a world that is really upside down, the true is a moment of the false.” — The Society of the Spectacle Use: To show how Miley’s hyper-performance becomes a critique of the media-driven spectacle of identity.
Conclusion
This image of Miley Cyrus wearing her glittering, asymmetrical dress and holding her Grammy Award symbolizes her struggle against patriarchy. By employing fashion to defy the concept of female norms, embracing individuality, and challenging the concept of double standards for gender, Miley Cyrus's courage encourages others to exercise their agency, to avoid societal constraints, and to redefine womanhood in the patriarchal society. In doing so, Cyrus rediscovers her own life while playing a significant role in a new cultural order devoted to improved equality and the possibility of self-expression. Miley Cyrus's fashion transformation proves Lipovetsky's point that fashion exists to reinvent oneself and Sontag's argument that camp is a loving embrace of play and artifice. From being a Disney pop star to playing a rebellious Bangerz-era wild child and later adapting camp styles, Miley employed fashion as the means of definition, never consenting to be tagged with just a single category.
Her legacy is an affirmation that fashion is not only about being good-looking—it's about breaking the rules, being independent, and wearing the absurd as a demonstration of power.
                                            CONCLUSION:
Princess Diana and Miley Cyrus, though of different national and cultural backgrounds, show the intersection of individual resistance with collective identity. Through their fashion, performance arts, and unapologetic self-presentation, they challenged patriarchal limits while, at the same time, redefining the meaning of femininity in the British and American patriotic spheres. Their experiences highlight the fact that resistance is not only on the individual level; it is political and national in nature. In taking back their own stories, they not only spoke for their own empowerment but also contributed to larger movements that fought for gender equality and national redefinition. Their lasting legacy is a powerful reminder that patriarchy can be challenged not only by activism, but also by the radical act of visibility, vocalization, and remembrance.
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